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Each and every tree is different in shape and character. George Nakashima (1905-1990) was a
woodworker who designed furniture in ways intended to make the most of that individual character.
The shapes of his furniture were created to accept and affirm the natural knots, splits, and
idiosyncrasies of the grain. His works possess a presence distinct from either industrially manufactured
or handcrafted furniture; they embody a philosophy rooted in a deep respect for wood as a material.
This exhibition focuses on the Sakura Seisakusho workshop in Kagawa prefecture, which has
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remained the sole maker of Nakashima
furniture in Japan for over sixty years.
The craftsmanship practiced there, which
involves carefully assessing each piece of
wood and shaping it into the finished form
it deserves, reveals an approach to
making things—in sharp contrast to mass
production or copying—based on deep
appreciation of wood as a living material.
We hope this exhibition will offer visitors
an opportunity to observe how the
artisans guide the life of wood into
“form”—and to reflect anew on the value
of passing objects that can be passed
down through generations.
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Where Trees Live Again: George Nakashima and Woodworkers

Takenaka Carpentry Tools Museum 1st Floor Hall

Hours | 9:30-16:30 (Last admission 16:00) Closed | Monday (The following day when Monday falls on a national holiday)
Admission | Adults ¥1,000, Seniors (65 and over) / Students (College/ University, High School) ¥700,
Students (Elementary, Junior High School) : Free * Including permanent exhibition fee
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