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In 2019, Armani Ginza Tower reopened after a year of construction.

For the opening event, Mr. Yamaguchi painted on a silver-leafed canvas in the center of the V.LP. room, surrounded by the sounds of
baroque music played by a string quartet playing viola da gamba (a stringed

instrument used in Europe around the 17th century) and other instruments.

The profound silence that filled the space in the Tower instantly reminded him of the Armani retrospective he saw at the Guggenheim
Museum in New York in 2000, and of the feeling he had when he first saw Raku Chojiro's tea bowls in 2017.

The theme of the event was “Armani's Study,” and apart from the canvas, on his desk he painted four drawings on Japanese washi paper
that he had made himself. The paintings, titled “Letter to G.A.” were created with the concept ofGiorgio Armani writing a letter to

himself, transcending time and space.
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In the year 2020, when the world was plunged into a pandemic, Yamaguchi felt chat the silence was an opportune time to revisit the
primordial. He then atcempted to create two spaces: one of darkness where sight is no longer an option, and the other of light, in the
large theater space of the Rohm Theater Kyoto Main Hall, and to stand in the middle of each and with no prepared idea of what to
paint.

On the stage, as if symbolizing an individual life form in outer space, the first sound he heard—those of his own footsteps and
breathing—became the starting point for his first brush strokes on the canvas. His brushstrokes, too, became sounds, echoing softly in
the hall before fading away. After an hour or so, he left the stage, and the traces of sound he left behind were like primordial paintings.
The brushstrokes directly connected to the “pulse of life”, from birth to death, were like a recital—one played by us all. The installation
(spatial art) that visitors experienced by combining the paintings on the stage and the recorded sound of the paintings was “A Recital

of Paintings”. The recital has been held at theaters and music halls, including the Symphony Hall in 2023.
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Among the many washi production centers in Japan, Echizen washi in Fukui Prefecture boasts the longest history, beginning some 1,500
years ago, when a princess named “Kawakami-gozen”, who was later worshipped as a goddess of paper, introduced the art of
papermaking to this washi village.

In 2018, Okamoto-Otaki Shrine (designated an Important Culeural Property), which is dedicated to “Kawakami-gozen,” the only god of
washi and the goddess of‘paper in Japan, celebrated the 1,3ooth anniversary of its establishment and held the “1,300th Anniversary
Grand Festival and Goshinki”.

Yamaguchi, who visited the area 20 years ago with the Japanese-style painter Hiroshi Senju, and who now makes his own washi for his
paintings, has created the “Eternal trace_Flowers” series, which employs a momentary burst of energy in the form of flames over paper

to create a depiction of eternal flowers. The series is dedicated to Kawakami-gozen, the god of paper.
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Shinjuan, the pagoda of Daitokuji Temple—the head temple of the Rinzai sect of Zen Buddhism—is a privately owned temple founded
by Ikkyu Sojun, a famous and unconventional Zen monk. In 2018, a sliding door painting by Yamaguchi called “Ktka" in its main hall
(which is designated an important cultural property) was dedicated to Ikkyu Sojun. While sitting in the dimly lit main hall one winter
morning, Yamaguchi saw the darkness in the hall slowly begin to move in black particles, which inspired him to go to the mountains
and get raw materials to make the paper for this sliding door painting. He then used silver leaf to draw star-like dots on the paper, and
so express the empty space between the dots. He then finished the painting by exploding a specially made firework, causing flames to
run across the picture plane in an instant, thereby creating a trace of the present moment and burning the original beginning of the

universe onto the surface.
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Graduated from Kyoto University of Arts

Awarded Hibino Katsuhiko Prize at Flag Art Exhibition
JACA Japan Visual Art Exhibition, Special Prize

Sekiguchi Art Fund Award (TAMON Award) Grand Prize,

with a six-month residency in New York as an additional prize

Photographed Japanese painter Hiroshi Senju for five years
Published two photo books, including
“The Complete Collection of Sliding Door Paintings of’

Daitokuji Temple Jukouin Betsuin” (co-authored by Hitonari Tsuji)

Began photographing professional boxer Joichiro Tatsuyoshi

(ongoing)

Completed the ceiling painting “Phoenixes” for the main hall

of Fushozan Kannonji Temp]e (Hyogo)

Dedicated “Painting Ignition Ceremony” at Okamoto-Otaki Shrine

(Fukui) “r300th Anniversary Grand Festival andGoshinmyo

” Completed “Kiika" sliding door painting
at the main hall of Shinjuan, Daitokuji Temple (Kyoto)

Live painting at Armani Ginza Tower Special Event (Tokyo)
Blackout/Whiteout #0 /Rome Theater Kyoto Main Hall (Kyoto)

Blackout/Whiteout #1 /Rome Theater Kyoto North Hall

The Recital of Painting / Rome Theater Kyoto North Hall
The Recital ofPainting /The Symph()ny Hall (Osaka)

Recital “Sky” /The Symphony Hall

Self-poreraic 1995



