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‘International Exchanges and Theater Culture in the 21st Century”
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From overseas

& Direct flights to Niigata Airport are available from Seoul(incheon International Airport), Shanghai
[Pudong), and Harbin. It takes 25 min. by airport limousine bus between Niigata Airport and

Niigata Station.
From other prefectures
€ By train : Approx. 2 hours from Tokyo to Niigata on Joetsu Shinkansen Line.
Direct flights to Niigata Airport are available from the following domestic airports :

Sapporo(New Chitose Airport), Narita[Narita International Airport), Osaka(Osaka International

airport), NagoyalChubu Centrair International Airport / Nagoya Airport). Fukuoka(Fu
Airport), and Okinawa(Naha Airport)

From Niigata Station to RYUTOPIA

€ By bus from JR Niigata Station Bandai Exit : 5min. walk from Shiyakusho mae (City Office) on

Bandai bashi Line bound for Aoyama(BRT).
€ By taxi : 15min. from JR Niigata Station Bandai Exit
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The 23rd BeSeTo Theater Festival in Niigata
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At RYUTOPIA Niigata City Performing Arts Center
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Artistic Director,
FT—TAARATAVITALIR— The 23rd BeSeTo Theater Festival in Niigata
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Today, the international society is facing various difficult challenges in all
sorts of aspects, however, | strongly believe that during such a difficult
time, we should realize cultural exchange through physical expressivity,
which will allow us to be enriched by our mutual differences and to see the
universality through our mutual similarities. Our expressive movements
pose a question to modern society that is being forgotten at an
accelerating pace: “What are human beings?”

Without being confused by narrow-minded visual information including
videos and written information posted anonymously on the Internet, we
should exchange communication by using our entire bodies while sharing
time and space with the others in front of us. Such communication
requires us to be patient and insightful as well as full of sensitivity, all of
which are elements deeply linked to the human spirit.

| sincerely hope that this theater festival becomes more than just an
international exchange program and will show the significance of theater
culture in the 21st century, and open new possibilities of bodily expression
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us about the meaning of life and evoke a sense of

longing for innocent love.
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The House of Spirit explores the universal theme of
love and death, narrated by the spirits. While the four
men (one actor and three dancers) represent the
multifaceted love of men, the female dancer who
plays the four roles of a dancer, a doll, a wife, and a
woman who fails to become a mother, symbolizes the
solitude of the female love. Trapped in the endless

@®Noism0

Noism0 is a project launched by Jo Kanamori, the
Artistic Director of Noism, who also served as the
Performance Director for the “Water and Land
Niigata Art Festival 2015.” As a project to which
artists come together to expand on their already-ex-
cellent works, Noism0 offers performances
irregularly.
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through humanity’s universal question, “What are human beings?”
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The Jungle Book is a collection of short fairy
tales written by Nobel Prize-winning author
Rudyard Kipling around a hundred years ago.
The story of Mowgli, a boy raised by wolves, was
made into a Disney animated film. This
performance piece shows us the other aspects
of fun and excitement of The Jungle Book that
were not depicted in the Disney film. The
ensemble of five actors plus involvement from
the audience in the performance shall fill the
theater with a jungle-like energy.

@®Yohangza Theatre Company

The Yohangza Theatre Company was established
in 1997. Its performance pieces are based on
Korean beauty, and integrate the festiveness
created by the actors’ bodies, oriental music,
costumes, and scenic art, making it highly
regarded not only in South Korea but also
overseas.

Vo Supported by Arts Council Korea

Arts Council Korea

Classroom of Poem
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Under the themes of the colonial rule and policy
of language repression by Japan in the Korean
Peninsula, this collaborative performance is
depicting, through poems, the conditions both
before and after the Pacific War. With historical
re-enactment in a documentary style and a
collage of imaginative scenes, they look back on
the tragedies of the past and explore a future
where we live together.

@®BIRD Theatre Company TOTTORI

The BIRD Theatre Company TOTTORI was
founded in 2006 by the stage director, Makoto
Nakashima. The name “BIRD Theatre” refers
not only to the theatre company but also to the
place run by the company.

@®Performance Group TUIDA

Performance Group TUIDA was founded in 2001
by graduates of Korea National University of
Arts. It engages in creative activities based in a
studio in Hwacheon-gun, Gangwon Province.
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