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The 15th Gwangju Biennale Japan Pavilion
We (Still) Have Things to Remember

Organized by
Fukuoka City / Fukuoka Art Next (FaN)

2024.9.7 SAT
-12.1 SUN

Curator: Hiroki Yamamoto
Artists: Akiko Utsumi (@Culture Hotel LAAM), Terue Yamauchi (@Gallery Hyeyum)
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will echo sometime, somewhere

The sounds ringing here now will

echo sometime, somewhere
2024

15th Gwangju Biennale Japan Pavilion
stainless steel, brass

photo: Shunta Inaguchi
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Research in Gwangju
Photo: Yangjah

E(ET):
Visual sketch for Surrender, 2024
Study of light, May Mothers House, Gwangju
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