
FOR IMMEDIATE RELEASE  

August 24, 2021 
 
 
Stefan Brüggemann’s second solo exhibition in Japan in 3 years, ‘ALLOW ACTION (GOLD 
PAINTINGS)’ from September 18(Sat), raise question about accelerated digital society with 
integration of nihilism and pop imaginary. 
 

 

From September 18th to October 23rd, 2021, KOTARO NUKAGA, Roppongi is pleased to announce that we will 
be presenting ‘ALLOW ACTION (GOLD PAINTINGS)’, a solo exhibition by Stefan Brüggemann. This marks the 
artist’s second show with the gallery, and three years since he opened the gallery’s first show in October 2018.  
 
Based in London and Mexico City, Stefan Brüggemann’s diverse practice spans across sculpture, video, 
painting, and installation work. Skillfully combining his shrewd critique on modern society with post-pop 
aesthetics, Brüggemann appropriates the overwhelming onslaught of news, social media, advertisements and 
text that we encounter in our daily lives to expose the contradictions that prevail in our ever-accelerating digital 
society. His ability to grasp timeless principles and express them with a pop touch—often through vivid colors 
and familiar materials such as mirrors and neon signs-- has garnered him high acclaim. In 2019, his large-
scaled installation works was exhibited at the Pompidou Centre, Paris and he continues to expand the breadth 
of his projects worldwide. 
 
In this show, Brüggemann will be showcasing ten new pieces from his latest, ‘Gold Paintings’, which was born 
during the 2020 Covid-19 lockdown. Since ancient times, gold has been regarded as a spiritual material; golden 
ornamentation was the mark of royalty, and it also held symbolic usage in rituals and funerals. Later, in 1816, 
Great Britain enforced the "gold standard", establishing gold as the value standard of currency, making it a 
symbol of high value from an economic aspect as well. By creating works using gold leaf, a material with both 
spiritual and economic definitions of worth and one that is constantly fluctuating in value, Brüggemann questions 
the value of objects in uncertain modern society. The ‘Gold Paintings’ in this series were made by first attaching 
printed text decals onto a wooden panel. Sheets of gold leaf were then roughly layered by hand, and as a 

Stefan Brüggemann Hyper-Poem (Like), 2021 



finishing touch the surface was scarred by stapling the wood panel from behind or hacking at the front with a 
knife. On some, the bottom layers peek through the peeling gold leaf where it was shredded by the artist; on 
others, the stapled gold leaf crumbles and flakes apart. By leaving behind traces of his physical movements, 
the works become uniquely marked, inviting different interpretations into each individual artwork. The delicate 
gold leaf that covers the surface reflects even the faintest light, exposing and amplifying even the slightest 
scratches and dents on the work. In this way it becomes a device that reminds us of the torrent of text that 
floods our digital society, which exist limitlessly beyond the letters that appear in the work. 
 

 
Brüggemann’s laconic work cuts through the noise of the present moment to interrogate our notions 
of value. In this period of ideological instability and economic fluctuation we have all become 
speculators in the markets of faith and fear: our values and the value of life itself both face a prolonged 
period of volatility. The texts (taken from Brüggemann’s HYPER-POEM) are cryptic excerpts from the 
chaotic static of digital life. Such snatches of caustic language can jog us out of our collective reverie, 
creating a fissure through which we can escape the frenzied speculation of the markets that govern our 
lives. In this alternate space, we might access a different way of thinking about the value of things. 
The reflective surfaces of these works, with their varied textures and mesmeric rhythms, invite 
contemplation. Indeed, as the viewer moves through the space light dances and plays over the gold 
leaf. In this way the work demands time and space for reflection, a moment of calm in which speculation 
gives way to contemplation. The scarred and stapled canvases dramatise the uneasy union of spiritual 
and economic value. Yet in this intervention Brüggemann scratches a golden through line that traverses 
this divide, offering a wry antidote to the uncertainty of the present. 
 
Exhibition Statement 

 
 
Brüggeman’s HYPER-POEM series makes satire of our digital society through slogan-like phrases which he 
creates by connecting fragments of words that are commonly seen online, such as "FOLLOW", "LIKE", 
"UNSUBSCRIBE", and "POST". These “hyper-poems”, created from strange combinations of plucked-up words, 
offer a caustic and critical perspective on contemporary society, pointing out the ruthless nature of our news 
and social media information distribution cycle. By equating the value of these words which we mindlessly 
consume and abuse everyday with the value of gold, Brüggemann aims to dispute and overthrow the definition 
of value itself. Being forced to confront and contemplate our doubts (= Allow action) functions as a part of 
Brüggeman’s artwork in itself, and when we do, who knows what we may find in the sea of text that stretches 
beyond that dazzling gold. 
 

EXHIBITION DETAILS 
Stefan Brüggeman, ‘ALLOW ACTION (GOLD PAINTINGS)’ 
September 18 (Sat) – October 23 (Sat), 2021 
11:00−18:00 (Tue-Sat)  
*Closed on Sun, Mon and Public Holidays  
*Schedule and contents are subject to change at the request of the national and local governments. 

VENUE 
KOTARO NUKAGA, Roppongi 
Piramide Bldg. 2F, 6-6-9 Roppongi, Minato-ku, Tokyo 106-0032 Japan  
3 minutes walk from Tokyo Metro Hibiya Line and the Toei Subway Oedo Line Exit 1 or 3 of Roppongi station  

 



 
 
 
ARTIST PROFILE 

Born in Mexico City, Mexico in 1975, Stefan Brüggemann creates works by 
using appropriation and wording to capture the contradictions of our current 
society, in which we are inundated with vast amounts of text via social media, 
mass media, and advertisements. He fuses theory with pop methods in what he 
refers to as “conceptual pop”, drawing predominantly upon ideas of post-
structuralism, deconstructionism, and nihilism. Although Brüggemann’s works 
utilize tautology (the needless repetition of an idea, statement, or word) with the 
most minimal and basic words, their power lies in the ability to invoke individual 
interpretation within the cultural and political context of the artwork’s location. 
Brüggeman’s use of gold leaf, neon, and other materials aim to redefine 
techniques and materials within art, in the same way that we redefine words 
throughout the ages. In 2019 he held a solo show at the Pompidou Center, 
Paris and he continues to expand the breadth of his projects worldwide. 
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PRESS CONTACT  
For more information, please contact us at the following: 
Press contact: Eriko Okuyama 
EMAIL: info@kotaronukaga.com URL: www.kotaronukaga.com 

Left：Stefan Brüggemann Hyper-Poem (Free Black) 2021 

Middle：Stefan Brüggemann Hyper-Poem (Control) 2021 

Right：Stefan Brüggemann Hyper-Poem (Soul to soul) 2021 
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