iy, &
-

g (oo .7_3*‘. & a@tsankmm"z% I*'{#,
(§ T ol | Performance| Courtesy df Bank

Events i & i !'ﬂ"?'

BESE A< b fge )

—9vavF

% 1[E | 8H18HI£114:00-17:00 | BIMFEIZ & BT— 9 av TS

SMERLTTIRECLITREN S ENIITDWTELH>THET,

#£2[E | 8A1981814:00-17:00 | @A SH—BH Ik DT—Yvav TS

ENEMNSH—BHE—#ICHABRTOEDDSIEEYET, EFRACESBZDE

IEFRETT, ERETEITSMLESL,

SINER | FIERAH | REEE 2048 HHSROBEEME)

BMCHFLENHIE8AI0BI2IETIZ, FREOVEEEETAN LA —ILTHRIAS

CESWL,

WEERIF | OSMALE, OFLEELENKS, OFMH, O, ORKREFNKA,

@EEEer—L7FLABLUVEEES), DBRIRATEE LI E BRI -

&HiAH % |inclusion@mot-art.jp #&XMI—4vayFaRai L0l ]

Artisits Profile

-

BEIRMTE eEnbIs~0

N990F.EFN, T+ —TVARAVRAL—Y AV, AFAMNL—Y IV RESEIER
FETHERICBITIEROEEICOVTERT D, EFDELERIC20174figure/
outl(H—FA4 7 H—F o, BR) B E, FIL—TRIZ20184TSICF19 PLAYI(R/S1 5L, EF)
FSAS—: FERMME R F-OIC ) (EEmEE KR TRAT 50 RATHHE)
(HREHRF v 5Y—, #)), 20174 BankART Life V- £13 1(BankART NYK, #%)11) [E DY,

By

oS

ENE M S6H—BH zo2s5nbh—2EA

EER FRPAER RRBHREALREEARIMET ARTEREERMMA LITEBRE -
REF EFRAEEFEBERPRTRBERER, 7U—A—Hyya=2NICKPELEI=VE,
ROOGE LY FEEN LRI, 27=OKY, BB EFLBEI—VVavILREEHETSIF
D BRFHLENNICTS. EEOHIALBVANERTIERETH5-0EFT
RIOVIIMEEEL, 7= avTI2B8MLE—AVEY R VRITHIERYIIBH/A
WEEICYEHKIT TS,

BATL zotetnL

N9854EEE N, 2004 FEN DR FE LA LFE(EE: #SBUHEACELH D) AR, FMEKIZT
EREELREERLTIN DD, 2014FENDILAY, THVILKOELBEERAWER
O—AVJ%&IFLHD, EVAINO—VELELERIEEV LRI LEEHIHEMN,
TRUITIE, B, PRV XLEFRERBLANGHIEEEDH D, BEDNER
BMEERIC2017F7—LTVav R TOMAZ—T— N Zhed?-F2I2H 5
LE—J(EVE OF GYRE, ER) B’ $%H %,

%

EEAM

ow

-

1YSe:

O].OU.IOUH

-

I3 Soll

=4~V E

8H28HIX16:00-18:00 | HEFRIZLH =Y 4 b o
SEORTERICOVTHEDD, RERT I THEIFHEOENSIERYET,
SMEH | RAHTE | EA50%

EE—E vbrdoc

HELERATIERFCEER - BEEEF—JICLERZ -1V RE2L—Y a3V EIBIELF
DT EETRELSA BB TIRBIMYANTNS, BB TLI—ESARERITER
ERE TN, AFICERICETIACLELEAA—VEHIYET, BEORERIC
20184 linner space colony(ARTZONE, %), 2017 th B R | (A L7 FHBET 8, &
), 2016 FE = a— A —HZ VY R ImBER =M RS, "M BRENH D,

l'

FEEAN Y MO EBEEIRER I T YA MITIERNVELET,

'T".-x e
!—n
p =

&

Workshop
18 Aug. Sat., 14:00-17:00 | Workshop by Kohei Sekigawa
A workshop to talk about what we see and we don't see.

19 Aug. Sun., 14:00-17:00 | Workshop by Sokkyo-Karaméru-Dan
A workshop to make a song with Sokkyo-Karaméru-Dan. No skills for writing lyrics
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Kohei Sekigawa

or playing the musical instruments is needed. Anybody is welcome. Born in 1990. Sekigawa focuses on conveyance of meaning through various forms

lof artwork such as performance, installation and illustration. Recent exhibitions:
Admission Free | Reservation required | 20 seats for each event “figure /out,” Guardian Garden, Tokyo, 2017; “Travelers: Stepping into the

Please book via email with all information below by 10 Aug. Fri. Unknown,” The National Museum of Art, Osaka, 2018; “Immersed Identity/Drifting

eyl o

poetry,” Yokohama Shimin Gallery,Kanagawa; “BankART Life V-Kanko(Sightseeing),”
BankART NYK, Kanagawa, 2017.

1.Names of all applicants 2.Ages 3.Genders 4.Name of representative

5.Contact (email address and phone number) 6.Any special supports if needed

=

Application: inclusion@mot-art.jp
Sokkyo-Karaméru-Dan

ni

Talk Event IA unit of Miki Akahane, musician, and Keiko Masaki, percussionist. Starting an

28 Aug. Tue., 16:00-18:00 lartistic career in 2006, they have since pursued their passion not only for com-

Talk session by the artists on their artwork and about fruitfulness of inconvenience. a i 7 s posing and organizing workshops but also for playing the musical instruments.
(] L

Admission Free | No reservation required | 50 seats for the session :-

*Details and news for events will be updated on the official website.
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They run aninteractive project “Uta-no-Sumu-le Project” with an aim to

!

Bu

create songs that could only be made in cooperation with all the participants at

the venue.
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Takashi Enomoto

Born in 1985. Enomoto initially joined YAMANAMI as cleaning staff in 2004 but

istarted drawing with crayons and acrylic paints around 2014. Repetition of short
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istrokes and composition using calm colors are his signature style. Enomoto
icreates his art pieces in the studio sharing with others the gentle rhythm flowing
inthe serenity. Recent exhibition: “Art Brut? Outsider art? Or...? Inherent

(Creativity,” EYE OF GYRE, Tokyo, 2017.
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Kazuhiko Hiwa

Hiwa incorporates motifs of wheelchairs, which he also uses, and body/organs

into a wide range of his works including sculptures and installations. Recently he

—EHE REAMOR/ R
is also producing video pieces where he plays a role himself. While his rhythmical
land humorous style stimulates viewers’ intuition, it reveals stereotyped images
PN = =~ > =
MA=THS Y ¥y 35— Gallery Lamp of human bodies. Recent exhibitions: “inner space colony,” ARTZONE, Kyoto, 2017;
. . o BT (CBBITB) | 20182 | 1S4 —% R | #Bf: T)IMS3A| - . ) B - : )
REHMHFEREE4-20 WAV AIEN 4 Chome-20, Yotsuya, Shinjuku, Tokyo G II L EHRIRE: /S5 RS T F— b H— Shin-ko-kyu,” Itamigo-cho-kan, Hyogo, 2017; “New Organics,” Kyoto University
EHEREANOAONEE UA=THER 2&FHOISESSH 5-minute walk from Gate 2 at Yotsuya-sanchome Station. L a e ry a m p Kohei Sekigawa Phototaxis| 2018 | Performance | photo: Katsuhiro Ichikawa| lof Art and Design Kyoto, 2016.
v v Courtesy of SPIRAL/Wacoal Art Center ’ '

4 Chome-20, Yotsuya, Shinjuku, Tokyo &R
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kkyo-Karaméru-Dan Uta-no-Sumu-le Project in Mita | Performance | 2008 | photo: Kyosuke Sakakura

#— (hiwadrome type ZERO spec2) 20184 Kazuhiko Hiwa hiwadrome type ZERO spec2 | 2018 | & E1%

by trifles; or about elusive thoughts and feelings of others that frustratingly hard to sense.

Inability to regulate our own bodies / minds and uncertainty about other people’s thoughts and
physical sensations. These kinds of uncontrollability are commonly seen in ourselves and our
relationships to others, and in fact, can be experienced more or less by anybody whether they
have a particular disability or not. Such individual differences may be noticed simply as
inconvenient conditions in a uniformed society of ours today. But wouldn’t it be possible to view
these conditions as fertile, rather than frustrating, inconveniences that abound in creative
possibilities? In this exhibition we will seek the quality of “situations where things don’t go well”
found in ourselves, others, and in our relation to them, with the works by four aspiring artists who
have been facing squarely at themselves and others in their own unique ways in the light of
relationships. We hope you will enjoy these exhibits as they open up possibilities of our being
ourselves and our relation to somebody who is pinpointedly local, but also too universal to ignore,

expressed with artists’ keen insights in a merry, light-hearted air about them.
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About “Trans-Port”

Section for Inclusion in the Arts, Museum of
Contemporary Art Tokyo, pursues a way to increase
diversity in the society through art in cooperation
with Tokyo Metropolitan Government. With opening
of “Tokyo Shibuya Koen-dori Gallery” in Jinnan
Shibuyain 2017, we held two exhibitions. The gallery
is currently under renovations and will reopen

in 2019.

There are a variety of art projects standing by in our
everyday life and social connections today espe-
cially in the field of welfare and local communities.
Under compelling circumstances in order to
establish a solid social system to accommodate
various value systems and life styles, the frontline
of the art world is also making attempts in many
ways to overcome the challenges. The gallery has
been preparing for its renewal opening to partici-
pate in thisinitiative, too.

Prior to the renewal opening, the gallery will hold
three exhibitions across Tokyo as a project
“Trans-Port” throughout this year. As many ships
come in from various sites and keep exchanging
diverse cultures at a port, the objective of this
project is to provide opportunities for everyone to
meet many different types of expression and people.
Details for the exhibitions will be announced on the
official website.
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